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FOREWORD

Though 1t 15 true that Character and Story do not
stand by themselves or apart from Emotion, st may be
viewed that, speaking generally and as a whole, Western
Laterature belongs to what may be convenently termed the
Character-Paddhate and Sansknit Literature, to the Rasa-
Paddhats. The aim ot the Sanskrst Dramatist was the
presentation of Rasa, character and story bemg useful
to lum only m subordination to certaia rdeals of Rasa.
porirayal There are, however, exceptions to this rather
genieral observation, and the field of Sanskrit drama 1s not
devord of dramas which develop the gripping interest of zn
ntricately worked plot, as well as of sharply deawn charac.
ters  The story 1s certawnly full of closely woven details
1 the Malavikgasmutra, and 1n the Nitaka of Vidalhadatta,
the Mudrdrahsasa, 1t 1s well known that the ramifications of
the plot are such as are not to be easily understood But,
2s a rule, such story and character inteYest comes off
prominently 1n the social type called the Prakarana, which
though meagre 1n the survivals now, was once guite numer.
ous  The glimpses that we have 1n the citations 1n drama-
tusgical and rhetorical works ke the Abhinavabbarat, the
Srogaraprakada, and the Nitgadarpana of plays hke the
Puspadiisitala and the Devicandragupta gwve promise of the
great entichment to Sanshrit dramatic hterature that would
result by the discovery of our lost Prakaranas

Of the plays now avatlable to us, both mn the Prakarana
and the Nataha class, two stand out foremost 1n pomnt of
thesr story, the Mycchakatika and the Mudrarahsass  The
former excels 1 the varniety of ats interest, and the intricacy
of the plot 1 the latter 1s such that an external aid to
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6 TOREWORD

understand the theme has been found necessary, Inthe
Tanjore Labrary there 15 a manuscript of a prose work
gwing a plam harrative of the story of the Mudriraksasa and
m the Adyar Library also, there appear to be two such
narratives of the story of the same drama, Madrariksasa.
kathisangraha and Mudriraksasakathasara (Catalogue 11,
p 10b, 27-H—27, 27-H—29, 24~A—4) DBesides these,
there 15 also the Cinakyakathi of Ravinartaka of Kerala
edited by Satish Churan Law in the Calcutta Oriental Series,
a metncal version of the Mudrirdksasa story based ena
prose version which 1t refers to, and about the identity
of which we cannot say anything at present.

Of the story of the Mrechakapika, none has written a
running narratwve hike these, but of the Prakarana of Bhava-
bbuty, the Malatimadhava, there has been some endeasour
to present the theme an the form of a simple narrative  In
the India Office, there 1s the manuscript of an abstract of
the Milaumidhava by a writer named Caneda Sarman of
Mishila, this work named Malatimidhavaprakarapoddhira
{ India Office Zaxalogue No 4136) sumrmarises the play as
1t 1s, starting with the prastavani uself Different 1n form
and far better as a composition is the metnical vermon of
the story of the Milatimidhava by Purgasarasvat:  Known
as Ryulaghvl, the work gwes in 1ts 266 verses in variou-
metres, a straight and easy account, a8 the name implies,
of the story of the marnage of Malati and Madhava

Purnasarasvati as 3 sannyasin of Kerala, and 2 well-
known commentator of Kivyas and Niabas, including the
Milatimadhava uself  This epitome of his of the Malatl.
midhava, preserved in a manuscnpt 1n the Madras
Govetnment Oriental Manuscnpts Library, had attracted
the attention of several scholars and students, and several
years ego T was helping » friend of mine here for bringung
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out an editon of 1t 1 am glad that $r. N A Gore, 311,
Professor of Sansknit and Ardhamagadhs in the § P Callege,
Poonz, and editor of the Poona Onentahist, took up the
work and finished 1t satisfactonnly 1 had gone through the
edition as 1t was appearing semally in the pages of the
Poong Onentalist, and subsequently also S N A Gore
15 publishing 1t 1 bock form now with an exhaustive eritical
Ingrod , which includes a summary of the story and
an account of the author Purnasarasvati and his works,
and 1s furnished with an 1ndex of verses and notes ¥ con-
gratulate hum on his pamnstaking work and hope that in
the comng years more such works and others of greater
1mportance too will clamm Ius mdustry

‘The Ryulaghv: will surely be profitable to students who
study the Milatimadhava for examtnations and 25 2 Khandas
kavya, 1t can also be independently prescnbed for study
m the Intermediate classes of our colleges

Department of Sansknt,
} V RAGHAVAN

Oniversity of Madras



PREFACT

The Ryulaghvl by Purnasarasyati, s 1s evident from 1ts
sub-title viz the Milatimidhava-Kaths, 15 8 metnical
epitome of the Milatimidhava, the well known drama by
Bhavabhits  Itis being pranted here for the first time,
from the only extant manuscript, preserved 1n the Govern-
ment Oriental Manuscripts Library, Madras  The text of
the Rjulaghvi that 15 given 1n the following pages, 18 based
on the authorssed Devandgari copy of the above Ms, pur-
chased by me from the Library on 24th March 1942

The work 15 preserved complete, except for lacuna
in 2 few places and oceasional confusion between some
letters  On account of this fact, some emendations had
to be made, with the help of the drama, Malatimadhava,
10 a number of cases, to remose the obvious corruptions 1
the text and to make st more readable Then I discussed
most of these emendations with Pandit Purushottama
Shastr1 Ranade of the Anandashrama, Poona In this
edition, the actuzl words in the manuscript, which are
emended 1n the body of the text, are duly pointed out
11 the foot notes

The Introduction deals with the lfe and works of
Purnasatasvatl, As 2 full account of the hife and lerary
career of this promnent writer 1s not yet available, I have
put together all the information I could gather about his
date and works, from various sources with due acknowledg-
ments  The three Indexes of (1) stanzas m the text, (2) the
metres, and {3) the stanzas from the Malatimadhava quoted
1 the work, will, 1t 1s hoped, be found useful for a close
study of the text A few notes have been added at the end
to explain or draw attention to the difficult and obscure
passages in the work
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PREFACE 9

Before bringing cut the work 1n 2 book form, I pub-
Tished st sensally i the Poona Onentalist (Vols VI and VIT},
with a view to get the benefit of the suggestions of other
scholars  In response to my request 1o this behalf, Dr V
Raghavan of the University of Madras and Pandit Raghunatha
Shastri Patankar of Rajapur made many valuable suggestions
and drew my attention to the slips that had still remained
an the text as published in the Poona Ornentalist Dr
Raghavan has obliged me still further by writing 2 Foreword
to this hittle book  The Dewan of Cochin, M R Ry Rao
Satub E hrishpz Memon Avl , Commssioner of Devaswams,
Cochin, P Anujan Achan, Govt Archzologist, Cochin,
and Prof K. Rama Pisharotr of the Maharaja's College,
Ernakulam, hase all fasoured me with 1nformation pertain
g to Purnasarasiatr’s hfe and his associations with
Trpunithuta  \Mr D G Padhye, BA has helped me 2
good deal by carefully reading the proofs and suggesting
afew emendations I offer my most sincere and grateful
thanks to all the above mentioned gentlemen for the help
they have rendered i the preparation of this edition
1 am thankful to my student friends Mr B M hullarn,
TD,and Mr N V Saswadkar for prepanng the press copy
My thanks are also due to the late Dr N G Sardesai for his
readiness to publish this work first through the Poona
Orientalist and then to include 1t 1 the Poona Oriental
Sertes 1 must not omit to thank the Mansger of the
Samarth Bharat Press, Poona, for the interest evinced by
him 1n the printing of this book

8th Octoher 1943
327 Sadashiv, Poona 2

Vijayada$am,
} N A GORE
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INTRODUCTION!

Manuscript Matersal . —Aufrecht does not record zny
MS of the Rjulaghti 1 hus Catalogus Catalogorum As
far as I know, 1t 13 preserved 1n a single MS which 15 1n the
possession of M R Ry Charalayam Raja Kunnamhulam,
Cochun State A transeript of 1t made 1n 1919 1920 15 kept
i the Govt Oriental MSS Labrary, Madras The text
of the Ryulaghti presented here 1s based on the authorised
copy of the above mentioned transcript at Madras, bearing
the R No 3016 According to the description of this
transeript (or MS ) given 1n the Triennial Catalogue of MSS
vol 1v pt 1, Sanskrit A, st 15 written on paper 1n the
Devanagan: script and contams 24 folios, each folto having
20 hines on an average , folo 24b 15 left blank I tried to
get a fresh transenpt of the enginal (Cochin) MS or at least
its description, but the Deputy Secretary to the Govt of
Cochin, 1n hus letter dated the 31st January 1942, informed
me that “the manuscript referted to could not be traced

Fortunately for us, however, the work as now available
1 the transeript at Madras 18 preserved in 2 complete
form, except for a lacuna here and there there appears
to be some gap between stzs 31 and 32, at least two lines
are missing between stzs 18 and 19, and the last hne of
stz 35 and the first of stz 255 are also wanting  Otherwise
the text 1s generally well presesved There are, however,
a number of cases where difficulty s felt tn getting at
2 clear meaming due to scribal errors e g ¥ 1s written for
the correct ¥, X for ¥, A for %, Afor T, Lforgor 7, T
forTord, Sfor®, Mfora, Afor s, Ffor §, A for T

1 This Introduction 1s based on ' The Ryulaghvt & metrieal
epitome of the Mal dh * a paper sub d by me to the
Eleventh All India Orsenta) Conference, Hyderabad, 1941
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12 INTRODUCTION

and vesarga and anusudra are at times dropped  As the copy
supplied to me and the transcript at Madras from which
1t 15 made are 1n the same script viz Devanagari and 15 alse
carefully compared with it by a Sastrin different from the
copyst, 1t 1s Likely that these scribal errors must have
ansen, 1 coursc of time, owing to the orthographical
symilarities of some south Indian script through which the
origanal MS was handed down

Procedure of Text C —In g the
text of the Ryulaghti I have followed the practice of cor-
recting these errors 1n the body of the text, but 1m all
such cases, the actual words 1n my copy are gwen i the
foot-notes  Emendations also had to be made 1 2 few cases
where lacunas were found in the copy Errors the 19 stzs
which are quoted from the Mailatimadhava® are corsected
with the help of the original play sself

The Author His Works and Date

In the concluding stz of the Ryulaghtf, the name of
the author 15 given as Purnasarasvata’, but this 1s due to
metrical considerations and the rezl name of the author 1s
Purnasarasvaty only, as 1s proved from another worh of our
author, the Hamsasandeda, 1n the concluding stanza of which
also Purnasirssvata 1s given s the author’s mame ' Inall
other works of the author which have come 1o light so far
the form Purnasarasvati only occurs as the author's name

His Works ~The Catalogus Catalogorum of Aufrecht
does not mention Purnasarasvatl #s an suthor, theugh
under Meghadiita he records a commentary on 1t called the
Vidyullatd which we now hnow from the internsl evidence

1 SeeIndex 111
2 s 26, !famwa!r TR |
3 Se 1, urifarmnT QAR |
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to be the worh of Purmasarasvats  Recently, however,
manus¢ripts of Some of the works of Purnasarasvat: have
been discovered in the South and the information about
their nature and form that 1s avatlable from the Des¢riptive
Catalogues of MSS in the Govt Oriental MSS Library,
Madras, and other sources, 15 noted below

(1) The Vidsullata ‘The Vidyullatd® whick 15 a
commentary on the Meghadiita 15 published as the 15th
volume of the Van: Vilas Sansknit Series, Srirangam, together
with the text of the Meghasandeda  The Vani Vilas Press
amply deserves our thanks for bringing out an edition of
this umportant ty on the Meghadita, for 1t 1s the
most exhaustive of all the commentarses on the Meghadiita
so0 far published Not only does Purnasarasvati give lucid
explanations of words and phrases in the text, discuss
occasronally varent readings and explamn the figures
of speech, but also devotes considerable space to brnging
out the beauty of the poem by pomnting out the ap.
propriateness of the various expressions used 1n the poem
It 15 2 very entical study of the poem atself 7 Another
wmaportant feature of the Vidyullati 1s the wealth of quota.
tions from vanous books and authors, found in 1t

(2) The Hamsasandesa®™The Trnandrum Sanshrit
Sertes has published another work of Purnasarasvaty called
the Hamsasandefa  “The subject of this Sandeds 1s the
message communicated to Lord Srilpsna sporting 1n the
Vindavanz, by 2 damsel residing 1n Rifeipura who was
enamoured of Him en beholding His triumphant processton
on the occasion of a festival,”” It contains 102 stanzas, com-
posed 1n the Mandakrant metre

1. Sr1Yan Vilas Senskrit Senies, Stirangam, 2nd B4 1925

2 T4J of the I udyullars Prefacep n

3 Trvandrum Sinskeet Serses Mo CXAIN, 1937, Edited by
heSimbabivs S35t




14 INTRODUCTION

{3) Next to the HamsasandeSa the Kamaliniraa-
hamsat 18 the only other onginal work of Piirnasarasvati
so far kngwn "It 15 a drama in five acts describing the
love between Kamalini and Rijahemsa and their subsequent
umion It 1s s21d to have been staged on the occasion of
the Spring festival of god Siva eelebrated an Vysapura in the
Kerala country ”

(4) Purnasarasvati has also written a2 commentary on
the Aﬂarg}xamgham of Murat, called the Anarghardghava.
uppana*

(5} Bessdes abridging the story of the Mélatimidhava
in the Rjulaghvi, our author has wrnitten a commentary on
the same play, called the Rasamafjari® To judge from
the few extracts given 1 the Descriptive Catalogues and
the large number of folios on which 1t 1s wntten, 1t
appears to be very comprehensive and exhaustive hke his
Vedyullata on the Megheduta

(6) Though the Author Index published by the Gorvt.
Oriental MSS Labrazy, Madras, would mform us under
the name Purpasarasvati, that one of his works 15 called
Sukhabodhius, this 15 no doubt a misprint for the correct
title Bhaktimandakeni' which 18 2 commentary on the
Vispupadadskesantastute by Sni Sankaracarya

1 Government Oriental MSS Labrary, Madras, R No 12509

2 Government Oriental MSS Library, Madras, R N 2717,
Trvandrum MSS Library Nos 1012 and 4910

3 Government Oriental MSS Library, Madrzs, R Nog 3071,
4380,2858, Adyar Library, No 24 C 7 % 482, Trvandrum MSS
Labrary Nn 2525

4, GOML, Madras, MS R No 3071 consists of 214 folios of
10§ x 5} inches though it breaks off in the Sth ser.

5 GOML, Madras, R No 3181 (c) (5c0) qIRify¥ ey WA z-
Tl | wRrrfre) sarert 9 Qi) b ST, by the by,
138 com o0 the frgiaT1geEY, by A1, GOML, Madras, R No, 135,
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These six together with the (7) Ryulaghui are the only
seven works of PBurnasargsvats for which we have a definite
MSS evidence to rely upon But a few more works are also
ascribed to Putnasarasvats and the information about them
so far avatlable from other sources is recorded below 1n
the hope that more reliable and definite details would be
forthcoming 1n course of time M Knshnamacharar
mentions that Putnasarasvat: wrote (8 and 9) commentaries
ot the Uttararamacarita of Bhavabhut1 and on the Natya-
$astra of Bharata® According to Mr M R Kavi, Purna-
sarasvats has wntten {10) an epitome of Abhinavagupta’s
commentary on the Natyasasira® In his Introduction?
to the H deta, Mr K Sambadiva $astrt mentions
yet another work of Purnasarasvat1 viz ({1} 2 commentary
on the Sivalefapadadi stava, while T G Ramasuba Iyer, 5 a
of Trivandrum informs* that Purnasarasvati has written
(12) a commentary on the Suupﬁlavadha of Magha.
(13ff ) Lastly 1t may be mentioned that according to reports
current among Kerala Pandits, Purnasarasvat: had composed
commentarics on all the works of Kalidasa®

1 See History of Classical Sk Lit, p 623, for his seference to
the com on theaa'(mﬁrm but he records no M5 of 1t in the
foot notes on that page, In rep!y to my letter containing 8 querry on
this point he wrote to me on 9th August 1941, © feannotsay where
I got the infi abaut Py y of Uttare
Eﬁxmcmta It 13 221d, he wrote a commmtnry on Bharata s Natyss

attra **

2 Pp 10f of Preface to hus ed, of the Natyadostrs Vol 1, GOS
**There 18 an eprtome for this commentary (&ﬁﬁﬁrm‘((ﬁ) from
the b:gmmng to the middle of the 6th chapter which was probably
wnitten by ”

3 TS Ne CXXIX.p 1w

4 Inbusletter, dated the 16th Aprs1 1942 ** He 13 sls0 known
1 bave written a y on Migha's Sibupalavadbam *

5 8L Introduction to the Vidyullata p 12, “aifeg

TR FTeT AT ¥Ry 9 Fdaa




16 INTRODUCTION

Life and Date of Piirnasarasvatl

Like most of the Sansknt wripers Purnasarasvati zlso
1s 1ndifferent shout giving any information mn his works
which would enable us to determme the salient facts of hus
Iife such as the place where he lived, the time when he
floutished, the family to which he belonged or the exact
number of his works

He 15 believed to be a Kerala Brahmin belonging to the
family of Kattumadat (SZATH), and a natwve of the place
called Triccambara® s ¢ modern Trichur in Cochin State
His name would suggest that he had adopted Sannyisa, for
the suffixes girt, tirtha, bhdrats and sarasvati are added on
to the names of Sannyasins only According to same people,
however, he was & Vaisnava Brahmin of Kancipura® while
yet others considet hun to be 2 Nambudiri Brahmin of
a village near Gur\lvayur’ m the Malabar District of the
Madras Presidency His connection with Cochan 1s pointed
out by the fact that his drama was acted (for the first ttme)
at Vrsapura in the Kerala country  But it would be known
more precisely 1f the exact sigmificance of the term
Purnapyotth occurring in the Introductory and Concluding
stanzas 1n some of his works® can be accurately ficed He
offers salutation to Purpajyotih, attrabutes the successful
completion of 2 commentary to his grace, considers humself

1 Eq of the Himgteandefa TS5 Ne CAXIA, Introductien
Pou

2, Ibid,p 1

3 M hrshnamachsriar, i hia Jetter refersed to above fa foot
note 15,~* Plirpagarasvat] seems to have lived 300 years ngo and was
a Nembudiri Brahmid of & village near Guruvayur

4 (a) The Vadyullati, Inteo stz, 5o, Quag}fRerorr anranedl
GAAT ) and eoncluding stz la :Lv'nq']fa 9IRATeTY and copelud-
Tog st 4 e 3 wogfa g i weAe o siffaid ath
LAY AR N Thishit=Intro sz 2 of the Rasamadtjart
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to be the particle of dust on the lotus.like feet of Purna.
jyotth the world, he says, 1s manifested by the Iight of
Purnagyotih and prays that Purnajyotth should be ever
present 1n lus heart He refers to Purnajyotih in the
neuter gender also This has been taken by some scho-
lars as indicating that Pumajyoth was s favourste
desty ! According to M Krnish bariar, this Purna-
Jyotth 15 the same as the presiding deity of the
famous temple at Trippunithura sn Cochin * This desty 15
also known by thc name of Purnatrayisa or more popularly as

» and 1s represented by the image of
Visnu seated on Ananta

) sy afezees gieiffae |
AT A ATE WU’JXF{ L}
.._Intxo 1z 1of the SR
e maa’?m@ar q’m‘rm'vrmql
IR AT 5 QR 1
~—A similar stz 18 found at the cnd of his com an cach act of
the Mihhmidhnvl

) TR AR T Bt a
frapas PR | iR SPmmiiTeT ol el T
X W GUEHTRATIA {1 ~—Another Tutro stz to TG

() gL SRR
PO AT QHCERAE ST e Prolopue to
the

1 Sesstz z;g‘im-ﬁ etc. 10 the foregoing foot note

2 Sk [ntm to the Vldyulhﬁ p il

T Frefit | 9 ey

(‘va) Q‘vf"'mt' b gﬂﬁﬁ T Hefa Wt i i )

3N P Asupn Achen, the Government Archzologist of the
Cochin State was kind enough to inform toe an bus Jetter of the 17th
September 1941 to the following effect  ““There 13 & very sncient
temple at Trippunithura, a place six miles 1o the east of Erankulam,
whose presiding desty 15 called by the pime Pirvatrsyiis or Plryse

2
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But 1t would be more reasonable to hold that Purnae
Jyotsh 1s the name of the Guru of Purnasaravat], as 1 cv
dent from the expression ‘Purnajyotirmunivara’, oceurnng
in the Prologue of his Kamalinirajahamse Prof K R
Pisharoti aleo who has studied the history of the Shrne at
Trppumthura 18 of opinton that that Shrne ‘15 never
termed by this name [1 ¢ Purpajyouh ] esther in records or
hterature My firm conviction 13 that Purpajyotih way
the name of the author s Guru * We know from the other
works of TATELA! that he was a Sisya of TAeIft alto
called Trearfergtr 2

Date —Purnasarasvat: refers to a number of authors
and works tn his commeantary on the Meghaduta and there
15 also a large number of quotattons m 1t which are given
anonymously The same must be the case with fus other
commentanes also  If we can settle the date of Purna
sarasvatt 1t will be of great use in fixing the relative
chronology of other authors referred to by lum Furma
sarasvatt has been assigned by Mr K. Sambathwva Sastr
to 3 period between 1150-1590 4 » on the grounds that be
mentions Divakarasur: the teacher of Saradatanaya (the
avthor of Bhavaprakadanam 1175 1250 p) on the one hand
and does not mention the great scholar and devotee Srinara
yanabhattapada on the other ¥ According to M Krishnama
chariar he s posterior to Mallinatha (midde of the 15th)

syotss  The mage 1s thatof Vishnu seated on Ananta — popularly
known 2s Santanagopalaks shna  In another letter of hg dated the
2nd October 1941 he further informs me that the temple must have
been exist ug o the 11th or 12th century D as has been surm sed
from an old Vatteluthu neer pt on found nthe temple

1 Tohs letter to me dated the 25th September 1941

2 In another lettet of histo me dated the 10th September 1941

3 Ed of the Hamsasandeéa Intro p v
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18 he refers to Mallinatha’s commentary 1n his Vadyullati !
But this statement does not appear to be correct, for
1 have verified ail the references where Purnasarasvat refers
to earlier commentators, but there 1s none which unmistal..
ably points to Mallinatha In the Vidyullata Purnasarasvat
quotes from the Prabodhacandrodaya, which 15 assigned
to a period of 1097-1165 A.p Therefore 1165 4 p would be
the upper hmit for Purpasarasvau  If the statement of
Prof K R, Pisharots that the Vidyullata 1s enticised by
Parame§vara of Payyura Mana, probably identical with
Parameévara Mimamsacakravarts, the son of Rs1 I and
contemporary of Uddanda 18 correct, we can fix the lower
Timit of Purpasarasvat: to be not later than the muddle
of the 15th century So on the strength of the data so far
available, we can assign Purnasarasvati to the period
12004 p—1450 A D

1 Sk Intro tothe Vadyullats p 11, * 27 ¥ SqTEqWT A~
AR 20 TR, FAST AT R AR (se)
o @5 gy 17 This 15 on the face of 1t sncorrect for Hfgg will
refer to many commentators before um when only one 13 referred to,
%13 is used  The following are the only references to carher
tomtneptators 1n the Vidyullata (1)31;[5;”1_ 78 TAAT
ARG, SN TR TR IS a3t
TR (PR 4 p 6 12 Fraesdee i Prefe
3T 8. ) STaT SaraEeE iy 3R
p 7 W wawdfa (9 ] ;i}{%m\ p 38 This readng 1s found
1n Mallinatba s and alse 1 C: 'ys who 13
admttedly eathier than Mallnatha (S)EIR7 g mtgr L] gfa qﬁﬁ_
© 37 {6 qafiaiudy v Rragfidere T aika iR
R SR 3 o STRE (a6 () TR TR
wrmeeeTals 3 e 3
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The Ryulaghvi—~An Appreciation

The Rjulaghvi consists of 265 stanzas composed 1n
various' metres, After offering salutation to Bhavabhiit:,
Purnasarasvat: says, ' As the plot of the excellent dramaz, the
Malatimadhava, 15 very complicated and hence difficult to
be comprehended by the beginmers, I give a short account
of the same 1n verses wnitten in diwverse, pleasing metres '
It 1s not, however, an act by-act summary of the drama
but an abridgment of the plot in the natural order of the
events

A noteworthy feature of this epitome 15 that about
19 stanzas” from the Malatimadhava tteelf are inserted m
the body of his work by Punasarasvatw

To the credit of Purnasarasvati 1t must be said that
these verses of Bhavabhuti do not appear ncongrucus when
read along with those wrtten by Purnasarasvats himself

Another punt to be noticed 1 the Ryulaghei 1s that 1t
contains a few detals of mformation which are not found
1n the Mdlatimidhava Hence they are erther mvented
by Purnasarasvatl himself for giving a completeness to the
story, or were borrowed by him from some source which 1s
now lost to us  But the earher conjecture seems to be more
probable as he expressly says that he 1s writing an zbridg-
ment of the Malatimadhava They are as follows —The
names of the kings of Vidarbha and Padmivati were
Gupavarman and Padmavarman respectively, Madhava
was semor to Malat1 by five years and that Bhirvasu’s
father was called Kedava and Madhava was the name of

J——

) sefies FawdiaTETer syfielifi @ avdue ¢

BT T TEdlss FIAUSE araA e han

2, A litof these stanzas 15 gaven ot the end of the Test 1o
Index 117, showing the place they occupy an the Ryuloght
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Devarata’s father and they both were the residents of
Padmavau

Purnaszrasvatt emplovs a vanets of metres  In such 2
short poem of only 266 stanzis he uses as many as
31 difierent metres, and they include two rare metres viz.
the Nardataka and the Ndraca Judged by the frequency
of use, the Vasantatslaka seems to be his farourte metre,
the Upayits, Anustubh and Malins coming next in order

The rmportance of the Ryulagket, however, does not hie
1n these things only  As the self imposed tzsk of Purma
sarasvat: was to give the summary of another man’s work,
naturally there was not much scope for bum to display his
talents of to give free play to hus mmagination 2nd poetrcal
faculty “otwithstanding this disadvantage, he has lost no
opportunity of exhibiting hus poetrc skill, of course, wathout
any detriment to the general trend of the plot  In fact, of
we 1gnore for the moment the expliat statement of the
author that 1t 15 an epitome of the great play of the celebrat.
ed poet Bhavabbuts we shall be easdv pursvaded to grant
that st 15 2n oniginal charmieg little poem by Purnasarasvaty,
complete 1n 1tself and not altogether lacking 1o poetreal
mernit  The methed he has followed 1 this work 1s not to
tell the story 1n 2 bald, matter-of fact fastion, he 1s very
eager to tell 1t 1n 2 pleasing and attractive style  As Bhava
bhutt was writing a drama and therefore was mainly con
cerned with the psychological interpretation of character
through action, he has left off certain places and things
with 2 mere mention but Purnasarasvaty was aware of the
role of 2 narrative poet and therefore he has emphacised
Just those thungs which were left out of the drama —

Purnasarasvat’s descrption of Nandana 1s striking—

ety whafa S moR gA IR N
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After the manner of Afvaghosa, Kalidasa and Bana, but
with remarkable restraint he describes 1 2 single gtanza the
impression made by Madhava’s handsome and youthful
figure on the young damsels of Padmavati—

FHigRET TR FO
R TR
ey sifaaean
SRGSITTE=T 1 R0 )

Though Bhavabhuts has not described the temple of the
fearful goddess Karala, Purnasarasvat: supplies us with one
n these terms—

i Ry sfve miwgifagga-
AR AT R g, |

graraan g i IR didisas

T EERTET R iETT T IR ¥ e

He graphically describes the fight of Madhava and

Makaranda with the city guards—
A maaR mifnTE W .
wmd wiEfitagiaigmh
uRE wifwefie gieor )
mmf‘w,ﬁ e el nEddt
wiasm, dememmat Gt
nmwava‘t@mi fr
wrrTraiaRy ady gg;fml
TR g ATl il
sfaazgea T sitfgarat sl st niee-i%el

Maksranda disguised as Malaty at the instance of
hEmandaki i described 1n a very charming style—

wre e g -
mivermareatryArresEn |
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wrEaTr TR ot
sl frgoem wmedt st wedb n 1o n

But the best and moxt effective 18 the descniption of
the indignation, expressed by the Jadies of the ety at the
prospect of the marnage of the beavtiful and delicate
Malad with the ugly and ofd Nandana —

aqEeld O AT e
a1 gulrant ofimla rwwR
TR St 4 a{ty
sl e srdeeamram i
memfy at wir we-

7 1y efeorre e )
femvmfinggr wey dt gaee
ferrafuy v (7) ¥ae om0
rxaafaeic aw-fmrfee
wftrea aat wl gwRgTea
Lacitio R g AR ARE ]
Fenft gfenea wsft womem g aev-10 0
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it fwgeerd audamt
aufy gar afyrIe araaa |
nfrcfagggmalada-
gty fraoiadt wamged 1 oo 1
The departure of Madayantiki after she has stolen the
heart of Makaranda 1s thus described 1n language full of
pleasing alliterations and puns
wEEha wrRlyrRstrgeagalas auet |
afigvem 7w werralRaTaen ay AlFET gaer 1| ek 1l
We also get 2 very graphic word picture of Madhava
when he wandered alone 1n the cemetery with the intention
of selling human flesh
FERPAETm FFReTTaSmiiaara Bresveragd |
gaRaTEtsHl R TAE ATIgegAd! SRAETET I oo
The poet’s imaginative power 1s seen 2t 1ts best when
he describes the Capatal adorned with reddish umbrellas,
white chowries and sky high banners, and the mansion of
Bhurivasu decorated for the forth coming marriage cere-
mony, appearmng like an aet1al car of the gods—
SRR AT A R AT |
grafigfuat 3eia gt sarsaerddiiiragag 4t 13eul
SFeanf AaffalivTs greTeiErfaag g
fritwaforfey oftey  ofiefn foomlim 3ga fw aF
afg N 1ve
The above-quoted 1nstances will show that the Upamd
and the Utpreksii are the figures of speech that he uses very
often, and we can say without hesitation that they are
usually very pleasing and cffective _ A simile Iike the one
seen in TEATATY ART QIARGSE] T SACOHIEE 15 re-
muniscent of Kaliddsa’s grand similes  But unlike Kalidisa
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and other great pocts he doss not excel in expressing uni-
versal truths in the form of the Arthéntaranydsa alankira
and we come across only about four 1nstances of this figure
of speecch —
wfwafean frfaa T gdzgn a0
aaan f§ TreEmrREaE 1 38 0
are fefirg fg 7w onig
TRT Gt MRRTH R A2 N
wfvey® g wew gara 0 e
But the author displags geeater skill in the use of
figures of words, hus forte betng alliteration of every hind,
which can be observed almost tn 2any stanza  Some of the
most striking tnstances ate
@ TRt et
FOEREN T AW h
Aredi wrraifeaTedn 310
YT FOTq QETTW M 11l
TUrHl T R A
fat e fawndit Ted wowek N
arrdi mafar sAey el gfedeia i k2
FOTAR MITT ROAFATT 7rAT TEEAWT
[Rf&aditn I oAt Ay SEe T i R
fetfiell wrredt ey, fagragrrrtents o
fapfaaalarrnfa fag panit fogr araT 11yen
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adjoining bower of creepers, and Lavangikd who had
accompamied Dlalatl declared that Malau too was pining
for Madhava Just then 1t 18 reported that Madayantika
was attacked by a tiger which had broken loose from its
cage and Madhava rushes out to help Madayantika and s
greatly admired by Malat: for this act of gallantry  Before,
however, Madhava could arrive on the scene, Makaranda has
already rescued her and (s himself wounded by the beast
and faints Midhava becomes unconscious at thrs sight

As thcy Tegain consciousness, 4 mesSenger enters,
announcing that the king has formally promised the hand
of Malat1 to Nandana, Kamandakstries to console Madhava,
who 15 greatly dejected to hear the news, and goes away
with Milati Madhava 1s, however, disconsolate and tries
to wm his lady love by propitiating the ghouls by selling
human flesh and repatrs to the cemetary for that purpose
There he hears piteous cries from the adjoining Karala
temple and rushes 1 just i time to save Malat: whom
Agboraghanta, a Kipalikz, was about to offer 1n sacrifice to
the terrible goddess In the fight that ensues he kills
Aghoraghanta, but lets off his female disciple Kapalakundala
unharmed She, however, while departing threatens Madhava
with dire consequences for killing her master

The next day, Madhava and Makaranda are taken by
Avalokita, one of the pupils of Kamandaki to the temple of
the guardian deity of the city and are asked to await the
arnval of Malats 1n the inner sanctuary of the temple
Malats accompanted by Lavangika arrives shortly afterwards
and Ramandal leads her to the tnner shrine and introduces
her to Madhava and speaks words of cheer and en-
couragement to remove her nervousness Kamandahs then
turns to Makaranda and asks him to put on the dress and
ernaments brought for Malat: and to get marned to Nandana
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in that disguise. In the meantime, Midhava is sent to
an already prepared place for being formally married to her,

Makaranda is wedded to the unsuspecting Nandana.
When the latter mests his supposed wife and makes her
advances of love he receives a cold rebuff and fically 2 kick.
Nzndana walks away in great anger, vowing that he would
not even touch his wife again.

Then Buddharaksitd, another pupil of Kamandaki, brings
Madayantiki to the chamber where Makaranda disguised
as Malati was feigning sleep and asked her to scold Malati
for her rudeness to her brother. While she is rebuking
Malati and defending her brother’s behaviour, the conver-
satjon is cunningly turned upon Makaranda and Lavangiki
asks Madayantikd what she would do, if Makaranda were to
come there. Madayantikd replics that she considers herself
as belonging to Alakaranda, who had saved her from the
jaws of death even by endangering his own tife. Thereupon
Makaranda throws off his disguise and elopes with Madayan-
tiks from Nandana's house. But, unexpectedly, be is
challenged by the city-guards and 2 fight ensues. Madhava
on hearing of this alarming report runs to his friend’s rescue,
When the king hears of the clopement of Makaranda with
Madayantika, he is greatly enraged and sends out more
guards § but Midhava and Makaranda fight so bravely that
the king who was watching the fight from his palace, was
§lled with admiration for the youths and on knowing of
their noble birth congratulates Bhirivasu and Nandana on

getting such worthy bride-grooms, and appeases their fe-
sentment.

Soon after Madhava went in aid of his friend, Malt
sends Lavangiki after bim to warn him to be careful iz,
fight. Kapalakundald finds Malati 2] alone a8d ;
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upon her takes her off to Sriparvata to kill her there But
Saudamni rushes to her rescue 10 the nick of time and goes
with her to her own abode

Madhava and Makaranda enter the garden expecting to
meet Malatr  But when they could not find her even after
a great search Madhavz faints and believiag lum to be
dead Makaranda wants to commit suicide  Bhurtvasn and
Devarata alse on hearing of the loss of Malat1 decide to put
an end to their lives  In another part of the forest Kaman
daki Madayantika and Lavangila too resolve to commit
suicrde on account of the disappearance of Malati It 15 left
to Saudamini of supernatural powers 1n each case to save
all these people from disaster and death  She first revives
Madhava assures hum of Malati s safety and flies with ham
to Sriparvata to meet Malats who 1s already there She
then saves hamandaki and other ladies by br nging to them
Madhava and Malat: and herself rushes on to the ad of
Bhurivasy and Devarata  But in the meanwhile Malati
and Midhava fant on hearing from the cries of foresters
that Bhurivasu and Devarata are about to commit swcide
Saudamini soon enters announcyng that both the mimisters
are unharmed  She bows down to hamandaks her precept
ress and 1s highly comphimented by her on saving the lives
of so many people  Sawdamin: now produces a letter from
the hing of Padmavatt declaning s approval of the two
secret marriages  hamandali then relates the old vow of
the two minusters and the plans to sccure ts fulfilment,
2nd Madhava and Makaranda hive happily with theie brides
and all are pleased at the happy turn of events
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INDEX II

An alphabetical list of metres occurning mn the
Rjulaghvi (The Roman fig agamst each metre shows the
number of stzs 1 that metre. )

1 TIT—

R ST —
1 argi—

¥ FATA—
w gvhy —

§ ITFIRW—

o g —

¢ ATEH—

v Zafrefmm—
Yo AETTH—
19 ATE—
13 gltram—
11 g~
1% sl —
14 sfmamn—
18 meféeli—

-~
< A

MM oo W G SN

1 GAFTATIA—
1¢ FEgatfofi—
1% FEErReA—
R0 WENTOf—
2y Tfef—

R aliga—

]}, TREH—

R Tl
R frafrf—
3§ ariefifa—
Ry atfirafi—

z¢ Fanfeli—
32 WIR{—

Yo WMAL—

3 tiofi—

13 Unknown—

R

m

-

a Lo pe e



INDEX 11

An alphabetical list of stanzas from the Malati.
miadhava quoted 1n the Rjulaghvi

1 =iy fosmmfofarare  (Spoken by we & s )
at. a1, X. 22—xgo 243

2 wrgErgiEiEo (a0 ) ,, V.12— 80
3 w&ft wfemo (w0 ) ,, X.0—, 239
4 wyafa al (s ), VIILII— ,, 196
5 mgTIeETe  (And.f ), X. 19— | 237
6 sAErTEERite (eme) ,, VL 19— , 134
7 aafa afaw (7) ,, L36—, 52
8§ = g fa (7)) ,, VL14— , 114
Yagme &g (¥v@e) ,, VIIL. 8— , 200
10 gftmfa wrwivar (zwma) ,, VL 16— , 124
11 Seemgzm (¥m-) ,, VL15— , 111
12 2t fa (sme) ,, VL18— , 121

13 areia wide (ewo) ,, X 24—, 258
14w figf agm cdonly (wFe),, L34— , 50
15 gee =iy (o) ,, X.21—, 249
16 =% @ am (e3e) ,, VIL 1— , 167
17 wngraewifiie (amey ,, III 3— , 45
18 szer v (sme) ,, X.23— , 248
19 sgramaifa (awo) , VL17— , 128
1 This 1s put 1n the mouth of AW 1n the e

2 W7 A has NEWFE an the 3rd 1, 1t has been changed
0 IgT=° 1n the %ge 2s demanded by the Context

w©®



NOTES
(MW—Sansk Erg Dic by Monicr—Wilhams)

2 zfga-story, plot
3 W m1 1,land donated by the ling tu the
for , w12, 1

wmarEt T

4 WA —please correct this as WAI™, famly
“fa—famous for Cf T FAUEARTxaTEEIR |
Sl 1 9 FAAIRG—The names of WA the
father of 37T, and F4T that of ’{ﬁ?ﬂ are not found in
the T & They are invented by vrlma'ar
the sun and the moon Both the fotrms EWE,'H\' and gvﬁ:ar
are correct  FAL records only the latger but the TWOAHt
com on m notices the form ml and quotes from
g, mmmm

5 Nﬁietc —a reference to the TEWEIAT: which a
Brahmun 1s enjmned to perform every day Cf =srexmst
TR e o EW &t afnitat msramrmall
wHe 111 70 Th—with W‘} 2 house , with ar the hife of
a householder "!{E?g“ﬂ Tfh etc Cf me%m
qaTaR ,awr:zmmaﬁmwm Nage1I 77

6 WREA 1 e WEFT@ 1 ¢ TANHTAR,

7 @@RIT—having the splendour of the moon

16 WWE—TM use of the plu 15 gramma
tically wrong  The plu seems to have been used for
the sale of metre The emendation noted 1n the footnote
solves this grammatical m‘cgulamy

15,16 ‘The names IR and NTTAT are not found 10
the AT AL AW fr VT to satusfy, to please

18 ma:ﬂﬁ" a :eferencc to the eight supernatural
powers viz e @it Sy SEwa wEar aart i
afirar S qur swrEmE i quoted 1n the TR T on
FT 1 36 Read Romae’ for Rrowe

5 65

Reah




66 \OTEs

21 #A1-AA1 2 year  ‘The word 15 vezally veed in the
plu  But sometymes 1t can be vsed 12 other pumbers also
Cf wawelt &e on wRe 1 4 20 (STRU TRASH
LTS A T 1) I SETR ST iR
mﬁ)wmmﬁ T v faAmed (n’r V2 12)
fik el

22 It was FT%773 and not the et of WOt that
was enjoying one I ¥R (the birth of KIFH] after another
{the bisth of lﬂ‘iﬁr):nd hence TErFAT has been emended
to 'ﬂﬂﬂm‘i In ZRTAATY, 72 has after 2ll to be taken as
equal to “this earth”  So 1t has been emended to IET
as 1t gives the same sense more directly, and o the Derva-
nagari Mss the interchange of & and ¥ 1s quite likely

24 Emend “357 10 °F40 referning to TasgEr (-
&t Atm to teach, to mnstruct  The sense of the 4th Iine 15
not quite clear  Perhaps st means—just as the moonltght
(Ir%t) causes a brght pearl to appear sull more besut
ful, so FHIEF 5 efforts to teach FTdly who was naturally

very intelligent, the FATE ete were pruducuve of very
great results  We may perhaps read WIBH=I for WITA=T

25 Acc to w&fﬁ,m? was sent to AR to learn
ST Acc to FARREATGAR I 11, STARET 15 the
same as SRR, (AT At ey faorqaad 1)

27 9RRA T3 2 A7 ) For a sumilar description,
see {gs VII 5-11

30 TR TT—The form TERA 15 as correct as
i, though of rare occurrence It 1s denomunative fr
@Y, aswing MW records S197 as occurning 1n_the Bah
ramayana VII Act For the idez Cf ¥WiQ @ frrweiaw.
W —Raghu 14 3¢ Ga, meellect

31 ﬁmﬁh—ﬁm by W 15 equal 1o FrIFIA,
Pzt = vt oom (73091 ), refusal under some pretext
Perhaps the emendation (UIFTA 299 would make the text



NOTES 67

smoother and easier to understand  d<ZEAT HTMAAH *we
shall explain the pretext used 1n giving the refusal’, must
be taken as the FEAMA, though 1t 1s the least expected
here  As noted in the foot note to this stanza there
seems to be some lacuna here and only a discovery of
another Ms would remove this irregularity

32 FT—This 1s said only to please FAIHL, A 15
25 good as your own daughter *so that she may take the
greatest interest in defeating the plan of the king Or
emend AT to AR The Index of Metres records the metres
of this and the foliowing stanzas as Unknown  But I must
thank Dr Raghavan who has been successful m finding
them out, as he says, ‘after 2 great toil with them’
According to hus suggestion, WW% must go with
2n earher yerse which 1s Jost except for khat fragment, and
ST should be emended to ¥ Thus the first half will
read APNAIY UGRAL @7 (@ ) gt @ FI | The
2nd half 1s alright The metre then would be I7dT (2
ﬁ‘i’ﬂﬁ) of the 2nd variety acc to the SRR of Gangd
dasa(kan Sh Serses No 55,p 240) It 1s defined as
mﬁwmmv TETRITIRATH | T JAGHem
Q‘Oﬂ WA T T e tagEatlly e the gana—scheme 1s
gIaFe,agqAUAY
wawen,axaqal .
and 1n illustration 1s quoted the stapza ¥ ATHIT T=H
etc — TR X111 of WRE
33 The metre of this stz would be H1F 1f we shift
a single letter 1n the first Line (1 397 791 mstead of St
TN A and drop another () i the 3rd The stapza
as cm:nd:d would read thus — 9 T fagfadiny, Fiewfy
1 7 |lg 1 gl aun g, KRR R A g
The @HHF 15 defined_1n Bz s gt (kS S 55,
P 119) as WOIY A=fd T4, A(g ﬁ?g’arﬂﬂ‘(l At



68 NOTES

sl e s ZEtE wIAEgad Us e The gana-scheme
would be ATAT, AFAN| TAANIM T A F X TN
AT = AR see stz 12above &R =M violation

36 AW WAY st should not, however, be Lnonn by
people that 1t 15 done with my knowledge and sanction

37 ﬁ\'ﬁ_’ﬁ by Wik ¢ =fa=¢el exposition
R =AY g el (2R EfY)

33 freea® are guided by your advice Cf T ¥
el 7 1 fiRme 3 14

39 Frygriged—s FEEniEd 15 2 messenger who scts
on s own tesponstbility, the full management of a bust
ness being entrusted to hum Cf fREEOR famy @0
THAAEH | AReARTat et gaeg Piedt Ra 1 918y 13 3

42 YT, an arrow

45 T enumerated HMTHA, read 3t as wagEt
AAGFH=TF, longing see Sabdzkalpadruma, and Kalpa
druki)égl(GOS XLIT) Tt SRR gt gq 1P 429,
stz 11

46 TREF—A W has FEEF as FAFH 15 the
speaker there  But here as the poet is parrating the story
1t 15 appropriately changed to AZYEE"

48 ﬂﬁl‘?—a‘?ﬁ’, medum, means Cf ®t Wt I 15 6
a5 A T2 ete

54 afmEE, a picture, a portrait

57 39%4, brought 1 e caused

58 Eﬁ"f’ﬁﬁ, read °Zll

60 TWUIGT, 2 uger

63 y attacked

64 T3 collection, multatude PR, a thunderbolt

65 STER brosd chest W, a seat, rarcly TEt—
MW a7, blood YR, saffron

66 TTETEI—Read MERATIT

70 SHRE the lustre or splendour of the meon 1 €
saneAr
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71. WgY:, pleasure, dchgh!. happiness.

72 [O-female swan TG to steal, carry off.

77. I@%—a pair of shorts, or tune, Cf. FERF-
iR aed-5eia 1L para 7. These
two references show that TV2MAF was 2 garment warn by
males  But Sansknt lexicons would make 1t appear that
UICE was put on by women only. Cf. et
TR e 1L 6,119, and #AEE TTNE .
Wmlmm n m'r:iwvul 1, p. 52, stz. 261,
GOS No. XLIL

78 WEA-ATANT,

79 g2 jackal, B (or ) a hog.

83, MW, dress, decoration.

84 f‘\ﬁi’ﬂ, MM, FEg skull or a skeleton. ¥V, 2
corpse.  ZE, defiled, rendered unholy.

85 &=, thesun

88, #adl, the ears

90, E'W!ﬁla 2 present promised to a deity to propt-
tiate her. ® AT 1. o, ATHL

91, =if¥d, forehead.

92. ST, 2 form of i, here =TT

94 AT, armour.

95 HAw GEw I, CL W 1L 1.5 . I gaet

Tl

104 &, clever, adept.

105 S, excellent

106 TITE, the sanctuary of the temple, the ¥-
3TAWETT 10 stz 103 above.

107. gy, the ornamental gate-way of a temple.

109 I, eager, desirous of

117 'r‘m-;«m e FTHET

. xdls frpTTaaT1 ¢ TR WA9Y, a companton,
T1en

119, 3TFG, 2 multitude



70 NOTES

120 z‘ﬁ'&a, supported

125 wimi speech MW does not record this word
but only wiffa

130 3T paste 1 ¢ sandle paste

138 HrEwdi—pre part fr the denammatne of ‘rﬂ!‘l.
bashfulness Or we may emend 1t to #1391 for Hrg =Tt
Kahidasa has used the word (T as noted by FEAAT (com
on Rrgreim) o drmmanly B | daf The emended
reading would also improve the alliteration

139 *ragvzd—Both the forms #GFEA and ATIZT
are correct  For the formet, see stz 174 above

142 =M=T, ornament

145 The 4th | appears corrupt

148  FTTHIG, the house 10 which a marnage 1s to
take place

160 For T, read S1F

161 &g, a tiger

164 sgny Iq% | conditzon, reflection)
TR AT JUT TADA, without a motment’s hesitation
A9, quikly, lmmcdmtcly

166 =niad covered with

168 {57 ysed 1n the sense of 3RT® gEo pretended
to cater only after this specch of TIGAT  Really speahing
she was hldmg herself somewhere there all the while

169 5""«11 given1 ¢ caused by

171 ﬁfﬁq‘rﬂ course of action Cf 7%, F1 ﬂﬁﬁﬁ"ﬂ
sefmitfr 1 19 4 af #—What would you do 10
this case ? &

176 _Read “ai or IREMETY T, extent

* aftoer frmrer mn‘ 6 114

177 =4, black sandal ¥t wood

180 #fz@1 (1) There must be some word here mesn-
ing TH and #¥@n
ar \]18141 szrzvfanm_cf et mdfr ygfAsETiR—aY



NOTES 71

187 W, sandal wood

188 YNATHACTAT —This seems to be a reference to
KT and THAW, the two ancient sages having their herm
tage at Badamkedara Cf Mbh III 145 23 (Critical Ed)

189 #@AT 1nd , unobstructedly, easily &awd, blood

, a guard, # sentinel, & soldier

192 Tat, the o AMAs AR 1 ¢ W and
TEeeld g, a teacher

216 FIRHd —{ 9T upwell) sk at heat  Cf
HAT I 3 159 FEACEST

217 azufa’—adr fugr IakE  IURA, preceded by
or connected with, 1 ¢ caused er occasioned by

220 T, acloud 221 =@, read e

222 Trerar gedt—Emend ths to et 3 Tl Cf
a1 A7 Ry aRrTa FeAEa IX 51 1 230 *WYF read AT

237 Inthe T T this stz 15 uttered by AT and
TAETT , here however 1t 15 put 1n the mouth of ARAT

245 WRTRAN) ¢ FNCIISAT

246 TR, lord Cf %R IL1 11wy wRadish ¢

249 TF 3 message

250 gAR (pass ) was 1nquired sbout Wﬁﬁ’l’—-
AT e must read the following remarh of FEAT
befute 250¢d to grasp its full significance — R —
Eitd AMF mwﬁmmm—ﬁ FEEHL A A XL
23 14-15 This remark, which must have ronsed the
curiosity of WEATA and others 15 tahen for granted by
our poet

251252 Cf MW X 23 1617 R wiaw

SREgITaT iR T AIAARY |

253« ¢f @t @r A 23 19 20 #Wﬂf—m
Lot Wmm \

256 Prafeft—(fm =gg )FmRm Cf swimg 11
13, afrgrrfafi 1




ERRATA

Pags For Read
114 gRrFIIE FArFaa™
4111 fame favere
1ot gloreht eRoreit
1315 ELUI A
13 113 L1 08
11 8 b foi]
4316 RearssR Fararsisd
43 113 AL | Er
451 4 Lad TYF
481 3 gy Trygewal A
55 1 6 H IFAT 20d
57 12 ? dte

63 115 VI 15—, 111 VI 15—, 112
63 119 X 21—,249 X 2240
63 121 WD 3—, 45 1 3= 46

72



